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This study examines the architectural harmony and spirituality embedded in the spatial
organization of Javanese aristocratic dwellings, focusing on the cultural and symbolic
role of rooms. Using a qualitative methodology involving ethnographic observations and
in-depth interviews with cultural experts and residents, this research explores how room
arrangements and architectural elements reflect the philosophical values of Javanese
culture, such as balance, respect, and spirituality. Findings indicate that the spatial
configuration of these dwellings—particularly the placement, design, and usage of
rooms—symbolizes a connection to Javanese cosmology, fostering harmony between
individuals, their ancestors, and the natural world. The hierarchical arrangement of
rooms also reveals the influence of spiritual beliefs on daily life, as certain spaces are
dedicated to rituals, ancestor veneration, or personal reflection, reinforcing the
occupants' social and spiritual identities. Furthermore, architectural features such as
orientation, decoration, and spatial flow are deliberately designed to enhance this
spiritual ambiance, allowing for an immersive experience of cultural heritage. This study
contributes to the understanding of Javanese aristocratic architecture by demonstrating
how it serves not only as a residential space but also as a medium for cultural expression,
spiritual practice, and social structure. The insights provided have implications for
preserving and interpreting traditional Javanese architecture in the context of modern
architectural design and cultural conservation.

1. INTRODUCTION

specific cultural meaning, contributing to a
spatial hierarchy that reflects social status and

Javanese aristocratic dwellings, known for their
unique architectural forms and deeply
embedded cultural symbolism, are not merely
residential spaces but embodiments of spiritual
and philosophical values that mirror Javanese
cosmology. Historically, these dwellings have
served as physical representations of harmony,
balance, and respect for both natural and
supernatural elements, deeply ingrained in the
Javanese worldview. Each room within these
structures holds a distinct purpose and carries

Ot

spiritual significance. This study focuses on the
intricate relationship between architectural
elements and spirituality in the layout of rooms
within Javanese aristocratic homes, aiming to
uncover how these spaces not only function
physically but also serve as mediums of cultural
and spiritual expression.

Despite the extensive architectural and
anthropological literature = on  Javanese
dwellings, there is a noticeable research gap

This is an open access article under the CC BY License
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regarding the role of individual rooms as
vehicles of spiritual meaning and cultural
continuity. While previous studies have
explored Javanese cosmology or the general
layout of these homes, few have examined the
nuanced symbolism of specific room
arrangements and their impact on daily
spiritual practices. This lack of focus on room-
specific symbolism presents an opportunity to
further understand how these spaces contribute
to the spiritual ambiance and cultural heritage
of Javanese aristocracy, filling an essential gap
in architectural and cultural studies.

This study is urgent due to the growing
influence of modernization and shifting cultural
practices that threaten the preservation of
traditional architectural values. With increasing
external influences, there is a risk of losing the
intricate spatial traditions that define Javanese
aristocratic homes. By examining these spaces
in depth, this research contributes to preserving
cultural knowledge and enhancing the
understanding  of  traditional = Javanese
architecture. Through a qualitative approach,
incorporating ethnographic observations and
interviews with cultural practitioners, this study
provides new insights into the role of room
arrangements as facilitators of harmony and
spirituality.

The novelty of this research lies in its focused
examination of individual rooms within
Javanese aristocratic dwellings as symbols of
cultural and spiritual significance, an aspect
largely unexplored in prior studies. The primary
aim is to elucidate the functions and meanings
of room configurations, shedding light on how
these architectural spaces sustain social
hierarchy and spiritual beliefs. This research is
beneficial not only for scholars in architecture
and anthropology but also for practitioners in

cultural preservation, offering a basis for
retaining and integrating traditional values
within contemporary architectural practices.

Research on the architectural and spiritual
significance of Javanese aristocratic dwellings
has been enriched by several studies in recent
years, focusing on the broader relationships
between space, cultural symbolism, and
spirituality. However, specific investigations
into the role of individual rooms as carriers of
both architectural harmony and spirituality
remain limited. The following section
summarizes relevant studies conducted within
the last five years, identifying gaps and
establishing the novelty of the current research.

Research by Santosa and Sugiharto
(2020) examined the spatial layout of Javanese
dwellings, focusing on how architectural
features contribute to social hierarchies and
cultural identity. The study found that spatial
organization within aristocratic homes aligns
with Javanese hierarchical values and
cosmology but did not delve into the symbolic
meanings assigned to individual rooms.

Study by Wulandari (2021) investigated
Javanese palace architecture with a focus on
sacred spaces and their relation to traditional
beliefs. Her findings demonstrated that spaces
designated for rituals play a central role in
preserving cultural values. However, this study
was limited to palatial spaces and did not
extend to the general architectural principles or
symbolic meanings of specific rooms in
aristocratic dwellings.

Research by Prasetyo and Rahmawati
(2022) explored the influence of Javanese

spirituality = on  residential  architecture,
emphasizing environmental harmony and
structural balance. While their findings
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highlighted the spiritual values reflected in
overall architectural styles, they did not address
how room configurations within these homes
might embody or enhance these values on a
more detailed level.

Study by Aji and Saraswati (2023) focused
on Javanese noble houses and their orientation
as aligned with cosmological beliefs. They
identified the importance of room orientation in
conveying respect to ancestral spirits. However,
the study primarily concentrated on orientation
rather than the functional and symbolic roles of
each room within these dwellings.

Research by Wijayanti and Hartono
(2023) examined Javanese aristocratic houses
as holistic symbols of family heritage and social
cohesion. The study illustrated how these homes
reinforce familial and societal bonds, but it did
not explore the nuanced relationship between
specific room arrangements and individual
spiritual practices or beliefs.

2, METHOD

This study employs a qualitative research
approach to explore the architectural harmony
and spirituality of Javanese aristocratic
dwellings, with a specific focus on the symbolic
role of rooms. Qualitative methods are deemed
suitable for understanding the cultural and
philosophical  meanings embedded in
architectural elements, as they allow for an in-
depth exploration of lived experiences, cultural
narratives, and symbolic interpretations.

The research is categorized as ethnographic, as
it aims to uncover the cultural and spiritual
significance of room arrangements within
Javanese aristocratic homes through direct
engagement with the cultural context and
community practices.

This is an open access article under the CC BY License
B (https://creativecommons.org/licenses/by/4.0).

The primary data sources for this
research include:

Primary data: Observations and interviews with
residents of Javanese aristocratic dwellings,
cultural experts, and architects familiar with
traditional Javanese designs.

Secondary  data:  Historical documents,
architectural blueprints, and previous research
studies focusing on Javanese aristocratic
architecture and spirituality.

The data were collected using the
following methods:

Ethnographic observation: Field visits to
Javanese aristocratic dwellings to document the
spatial layout, room configurations, and
architectural elements.

In-depth interviews: Semi-structured interviews
with key informants, including cultural
practitioners, architects, and inhabitants, to
gather insights into the symbolic meanings of
room arrangements.

Document analysis: Examination of
architectural records, historical texts, and
scholarly articles to contextualize and
corroborate findings from fieldwork.

The data were analyzed using thematic analysis
to identify recurring patterns and themes
related to architectural harmony and
spirituality. The process involved:

Data coding: Categorizing the collected data
into themes, such as spiritual symbolism,

spatial harmony, and room-specific functions.

Interpretation: Relating the identified themes to
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Javanese cosmology and -cultural values to
construct a coherent narrative about the role of
rooms in fostering architectural and spiritual
harmony.

Triangulation: Cross-validating findings from
observations, interviews, and document analysis
to ensure the reliability and depth of the results.

This methodological framework ensures a
comprehensive understanding of the interplay
between architectural features and spiritual
practices in Javanese aristocratic dwellings,
aligning with the study's aim of uncovering their
cultural and philosophical significance.

3. RESULT AND DISCUSSION

Source: Sakundria Satya Murti Wardhana

The analysis reveals that the architectural
harmony and spirituality of Javanese
aristocratic dwellings are deeply intertwined
with the spatial organization and symbolic roles
of individual rooms. Central to these homes is
the pendopo, a semi-open pavilion representing
openness and connection to the natural world,
symbolizing balance and humility. This space
serves as a communal area for social and

ceremonial activities, reinforcing its spiritual
role as a mediator between the external
environment and the inner sanctum of the
home. Adjacent to the pendopo is the dalem
ageng, a closed, private area that serves as the
spiritual heart of the dwelling, representing
protection and sacredness. Its placement
emphasizes the Javanese philosophy of
balancing the profane and sacred domains.

The hierarchical arrangement of rooms reflects
Javanese cosmology, particularly the concepts
of manunggaling kawula lan gusti (unity
between humans and the divine) and rukun
(harmony). For instance, the gandok (side
rooms) function as spaces for ancestors'
artifacts or private family gatherings,
symbolizing respect for heritage and familial
bonds. The senthong, an inner chamber often
used for meditation or storing sacred heirlooms,
embodies spiritual introspection and ancestral
connection. This configuration underscores how
spatial arrangements facilitate rituals, personal
reflection, and the sustenance of cultural
traditions.

The architectural features of these rooms, such
as orientation, decorative elements, and
proportions, are meticulously designed to align
with Javanese cosmology. Orientation towards
the cardinal directions reflects spiritual
alignment, while intricate wood carvings and
ornamentation depict mythical symbols,
bridging the material and spiritual worlds. Such
features not only enhance the aesthetic
harmony of the dwelling but also foster a
spiritual ambiance that permeates everyday life.

This study also highlights how modernization
poses challenges to preserving the spiritual and
symbolic meanings embedded in these
dwellings. The encroachment of contemporary
designs often neglects the cosmological
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principles that define Javanese aristocratic
architecture. Nonetheless, the findings suggest
that understanding and integrating these
traditional values into modern practices could
sustain their relevance and authenticity.

In conclusion, the role of rooms in Javanese
aristocratic ~ dwellings  transcends  their
functional purposes, serving as profound
expressions of cultural philosophy and
spirituality. This analysis contributes to the
broader discourse on how architecture
embodies and perpetuates intangible cultural
heritage, emphasizing the need for thoughtful
preservation and adaptation in the face of
modern influences. The following building plan
is:
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Source: Sakundria Satya Murti Wardhana

Spatial Configuration and Symbolism in

This is an open access article under the CC BY License
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Javanese Aristocratic Dwellings

The spatial layout of Javanese aristocratic
dwellings demonstrates a deliberate alignment
with Javanese cosmology, emphasizing balance
and harmony between the physical and
metaphysical realms. The pendopo, as the
central open space, serves not only as a social
gathering area but also as a symbol of openness
and humility. Its placement at the forefront of
the dwelling reflects the prioritization of
communal harmony and alignment with nature,
integral aspects of Javanese philosophy. This
area, typically elevated and semi-enclosed,
encourages interaction while maintaining a
respectful boundary between external and
internal spheres.

Behind the pendopo lies the dalem ageng, the
most private section of the house, representing
a sacred domain protected from the external
world. Its spatial positioning highlights the
balance between the outer public and inner
sacred realms, a core tenet of Javanese thought.
The arrangement ensures a clear division
between the secular and spiritual functions of
the home, reinforcing the occupants' adherence
to cultural and spiritual values. Each spatial
element, including pathways and partitions,

carries symbolic weight, reinforcing the
philosophical ~ framework  of  Javanese
cosmology.

Hierarchical Arrangement of Rooms and
Social Structure

The spatial hierarchy within Javanese
aristocratic dwellings reflects both social and
spiritual structures. The gandok, located on
either side of the main building, serves as
auxiliary spaces for family members and guests,
subtly delineating social boundaries. This
arrangement signifies the Javanese value of
respect, ensuring that spaces are allocated based
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on roles and status within the household. For
instance, elders or honored guests are often
allocated spaces closer to the main building,
reflecting their higher status.

The senthong, or inner chamber, is the most
sacred space within the house, often reserved
for rituals, meditation, and the storage of
heirlooms. Its central placement within the
dalem ageng underscores its spiritual
importance, serving as a physical and symbolic
anchor for the household. This hierarchy not
only reinforces familial roles but also aligns with
Javanese cosmological beliefs, where spatial
positioning conveys spiritual significance.

Architectural Features as Mediators of
Spirituality

The architectural elements of Javanese
aristocratic dwellings are intricately designed to
enhance spiritual ambiance. Decorative features
such as wood carvings, reliefs, and ornaments
often depict motifs from Javanese mythology,
symbolizing  protection, prosperity, and
harmony. For example, carvings of naga
(dragons) or garuda (mythical birds) are
commonly found in pendopo structures, serving
as spiritual guardians of the household.

Orientation is another critical feature, as
buildings are often aligned with cardinal
directions to reflect harmony with cosmic
forces. The alignment ensures that each room
fosters a specific spiritual purpose, whether it be
welcoming guests, conducting rituals, or
fostering introspection. Proportionality in room
dimensions also reflects the Javanese
philosophy of rasa, or intuitive balance,
ensuring that each space contributes to the
overall spiritual and aesthetic harmony of the
dwelling.

Spiritual Practices and the Role of
Specific Rooms

The role of specific rooms within Javanese
aristocratic dwellings extends beyond physical
utility to facilitate spiritual practices and rituals.
The senthong tengah (central chamber) is
frequently used for meditation or rituals
honoring ancestors, reinforcing the household's
connection to spiritual and familial heritage.
This space is typically adorned with sacred
objects or heirlooms, transforming it into a
locus of spiritual power and reverence.

Other rooms, such as pringgitan (a transitional
space between the pendopo and dalem), serve
as areas for storytelling or performances,
emphasizing the integration of cultural practices
into daily life. These spaces illustrate how
architecture becomes a vessel for cultural
transmission, blending practical functions with
symbolic meanings to sustain traditions.

Modern Challenges and the Preservation
of Spiritual Architecture

The findings also highlight the challenges posed
by modernization to the preservation of
Javanese aristocratic architecture. The adoption
of contemporary designs often neglects the
symbolic and spiritual elements integral to
these dwellings, risking the erosion of their
cultural significance. Modern materials and
spatial layouts frequently prioritize functionality
over the philosophical principles that
traditionally guided Javanese architecture.

However, there is potential for integrating
traditional values into contemporary
architectural practices. By incorporating
elements such as spatial hierarchy, orientation,
and decorative motifs, modern designs can
retain the spiritual essence of Javanese
dwellings while meeting contemporary needs.

This is an open access article under the CC BY License 883
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This approach not only preserves -cultural
heritage but also enhances the relevance of
Javanese architectural principles in a globalized
context.

History and Background

Construction: Built in 1890 by KRA
Sosroningrat IV, a Surakarta palace noble,
during the reign of Pakubuwono X. This
building reflects typical Javanese architecture
which is a symbol of the social and cultural
status of its owner.

Original Owner: Private residence of KPH
Wuryaningrat, grandson of Pakubuwono IX and
son-in-law  of = Pakubuwono X. KPH
Wuryaningrat was also a nobleman, a freedom
fighter, and the Regent of Nayaka Keparak
Tengen.

Location: Located on Jalan Slamet Riyadi No.
261, Surakarta, Central Java, which in the past
was the private residential area of palace
officials.

Initial Function

Functions as a private residence and official
center for KPH Wuryaningrat in his role as
prime minister at the Surakarta Palace.

During the struggle for independence, this
building was used as the headquarters and
center of national struggle activities.
Development of Functions and
Ownership

Change of Ownership: In 1999, Ndalem
Wuryaningrat was purchased by H. Santosa
Doellah (owner of Batik Danar Hadi), who then
changed its function into a museum, meeting
hall, and batik shop.

Cultural Heritage Designation: In 1997, the Solo
City Government designated this building as a
cultural heritage, in accordance with:

Decree of the Mayor of Surakarta No. 646/1-2/1
of 2013. Republic of Indonesia Law Number 11
of 2010 concerning Cultural Heritage. Surakarta
City Regional Regulation Number 1 of 2019
concerning the Regional Tourism Strategic Area

This is an open access article under the CC BY License
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(KSPD) in the Sriwedari area.

Architecture and Design

Traditional Javanese Concept: This building
reflects a traditional Javanese house with a
linear layout, consisting of:

Pendopo (front): An open area used for
receiving guests and formal events.

Pringgitan (middle section): Transition area
that connects the pendopo with the inner space.
Gandrik (back): The most private area which is
often used for family purposes.
European-Javanese Acculturation:

European influences are visible in the use of
modern materials and interior decoration.
Decorative elements such as carvings and
building structures show a blend of traditional
Javanese style with European colonial
architectural elements.

Current Function

Danar Hadi Batik Museum:

The western part of the building now functions
as the largest batik museum in Indonesia.
Museum collection: 10,000 ancient batik cloths,
with the theme "Batik: Influence of Time and
Environment". Preservation and
Reconstruction:

Referring to the 2021 Surakarta Mayor
Regulation, preservation is carried out to
maintain the authenticity and characteristics of
the building, using both old and new materials.
Only minimal changes were made to maintain
the historical value and function of the building.
Meeting Hall and Batik Shop:

This building is also used as a formal meeting
location and the Batik Danar Hadi shop.

Cultural and Historical Significance
Cultural heritage:

This building is one of the legacies of the
Javanese aristocracy that reflects the noble
lifestyle and rich cultural values.

Included in the Regional Tourism Strategic Area
(KSPD) in the Sriwedari region, making it a
protected cultural asset.

Struggle Headquarters:

During the struggle for independence, this
building was used as the headquarters for
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national movement activities, showing its role in
the nation's history.

Cultural Sustainability:

The use of the building as a batik museum and
modern cultural center shows an effort to
maintain relevance and cultural heritage amidst
modernization.

Condition and Preservation

Building Integrity:

Its authenticity is still maintained to this day,
making it one of the few remaining Ndalem
Pangeran in Surakarta.

Preservation:

This is done to ensure that the historical value,
original structure and function of the building
are maintained. Adjustment of building
functions is carried out with great care, such as
for museums, shops and meeting halls. Ndalem
Wuryaningrat is a symbol of architectural
harmony, historical struggle, and Javanese
cultural heritage. The blend of traditional
Javanese values with European influences
makes it a cultural heritage site of significance
in Javanese history and architecture.

Clifford Geertz's Perspective: Culture as
a Symbolic System

/
/

Source: Sakundria Satya Murti Wardhana

Clifford Geertz saw culture as a complex system
of symbols, in which human actions and
artifacts are understood as symbolic expressions
of deeper meanings. In the context of the
Javanese aristocratic residence:

House as a Representation of the Cosmos:
Javanese houses, especially for the nobility, are
not merely a place to live, but reflect the
harmonious relationship between humans,
nature, and divine power. This is in accordance
with the concept of Javanese cosmology, which
integrates spiritual values with physical spatial
planning.

Space as a Symbol of Social and Cultural Status:
Geertz emphasized that the spatial layout of a
residence reflects social hierarchy. For example,
a noble house (dalem or ndalem) usually has a
hierarchy of spaces:

Pendopo as a public space for guests and official
activities. Pringgitan as a transitional space
between the outer and inner worlds. Dalem
Ageng as a sacred private space, depicts the
spiritual depth of the family.

Ritual and Symbolic Meaning: The structure of
the house, materials, and ornaments also have
symbolic meaning. For example, the carvings
and layout of the main door often involve
symbols believed to bring good luck or ward off
disaster.

Javanese aesthetics: Laras, Ayu, and
Makaryo

In Javanese aesthetics, the space in a residence
is also designed to fulfill the concepts of laras
(harmony), ayu (beauty), and makaryo (useful
work/performance).

a. Laras (Harmony)

The layout of the house is designed according to
the principle of harmony between physical and
metaphysical elements. For example:

Pendopo as a symbol of openness and
connection with the community.

The front yard as a space that is at one with
nature reflects the relationship between humans
and the environment.

Dalem (the core of the house) reflects a closer
connection to the spiritual world.

b. Ayu (Beauty)

The concept of beauty is not only physical but

This is an open access article under the CC BY License 885
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also concerns the harmony of spatial function
with traditional values.

Ornaments and wood carvings in Javanese
aristocratic homes often feature lung-lungan
(vines) or mega mendung (clouds) motifs, which
symbolize fertility and tranquility.

c. Makaryo (Useful)

Each space has a clear function to support the
social and ritual life of the nobility.

The pendopo is used to receive guests and for
arts activities, such as gamelan or dance.

Dalem Ageng is used for internal family
activities, including prayer and meditation.
Gandhok as an additional room for servants or
extended family.

Space as a Representation of Javanese
Nobility Identity

The residences of Javanese aristocrats were
symbols of social status and manifestations of
noble cultural values:

Symbol of Power: The strategic position of the
house in the middle of the city or near the
palace indicates closeness to the center of
power.

Manifestation of Javanese Philosophy: The
division of space reflects the philosophy of
"Manunggaling Kawula Gusti" (the unity of man
with God), where the space in the house reflects
the spiritual hierarchy:

Pendopo for the outside world (human relations
with others).

Dalem for the inner world (human relationship
with God).

Javanese Attitude to Life: The principle of
"memayu hayuning bawana" (maintaining
world harmony) is reflected in the balance
between private, public and environmental
spaces.

Connecting Clifford Geertz's theory of culture,
Alexander Baumgarten's theory of aesthetics,
and the concept of space in Javanese buildings,
especially those related to Ndalem, can be done
with an analysis that integrates the symbolic
meaning and aesthetic value of Javanese
culture. Here is the analysis:

Clifford Geertz's Perspective: Culture as

This is an open access article under the CC BY License
B (https://creativecommons.org/licenses/by/4.0).

a Symbolic System

Clifford Geertz defines culture as a complex
system of symbols, in which every aspect of life,
including the space in buildings, contains a
deeper meaning. In the context of Javanese
buildings, such as Ndalem or the noble houses:
Symbolic Meaning of Space:

The spaces in Javanese buildings (Pendopo,
Pringgitan, Dalem Ageng, Sentong, Gandok)
represent Javanese cosmology, namely the
harmonious relationship between humans,
nature, and divine powers. This is reflected in
the concept of "Keblat Papat Lima Pancer,"
where space is considered a spiritual and
symbolic center.

Source: R.A. Sriyunirti

Pendopo (front room) symbolizes openness and
connection with the outside world, while Dalem
Ageng (inner room) represents spirituality and
family intimacy. The hierarchical division of
space reflects the social stratification of
Javanese society, where spatial layout is used to
indicate the status and role of the homeowner.
Representation of Javanese Cultural Identity:
Geertz also emphasized that every aspect of a
residence is an expression of cultural identity.
For example:

The use of ornaments such as carvings of flora,
fauna, or batik motifs is not only as decoration
but also as a representation of Javanese cultural
values, spirituality, and philosophy. The naming
of spaces such as Pendopo or Sentong shows a
close connection to local language and
traditions, while simultaneously rejecting the
full influence of foreign cultures such as Europe.
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Alexander Baumgarten's
Aesthetics and Harmony
Alexander Baumgarten defines aesthetics as the
science of beauty and sensory perception. In
Javanese culture, this concept of aesthetics is
translated into principles such as:

Ngelaras (Harmony): The spatial arrangement
in Javanese houses is oriented towards balance.
This includes not only physical balance
(placement of space and building structure), but
also cosmic balance (human relations with God
and nature).

Laras (Harmony): Spaces such as the Pendopo
are designed to create a peaceful, comfortable,
and harmonious atmosphere. This principle is
also seen in the choice of colors, materials (e.g.
teak wood), and ornaments that blend with the
natural environment.

Ayu (Beauty): The concept of beauty in
Javanese homes encompasses visual, spiritual,
and social values. For example, the carvings that
adorn the pillars of the Pendopo or the walls of
the Dalem Ageng have an aesthetic that
reinforces their symbolic value.

Makaryo (Benefits): Every element of space in a
Javanese building is not only beautiful but also
functional. Pendopo is used to receive guests or
for ceremonies, while Dalem Ageng is a sacred
place for the family.

Baumgarten also emphasizes the importance of
perceptual clarity in enjoying aesthetics. This is
reflected in Javanese buildings, where
aesthetics are not only seen visually but also felt
through spiritual and social experiences.

Perspective:

Space in Javanese Buildings: Symbolism
and Aesthetics

Relating these two theories to the space in
Javanese buildings, here are some important
aspects:

a . Space as a Representation of the Cosmos

In the Javanese view, buildings such as Ndalem
are miniatures of the universe (cosmos). Spatial
structures such as the Pendopo in front and the
Dalem Ageng inside represent the relationship
between the profane (worldly) and the sacred
(spiritual). This concept supports Geertz's view
of symbolism in Javanese culture, where each

element of space has a meaning that is
connected to the philosophy of life.

b . Space Hierarchy and Social Status

Geertz shows that spatial layout represents
social hierarchy. In the Ndalem Pangeran or
Javanese noble buildings, there is a division of
space that shows the status of the owner:

The Pendopo as an open public space shows
openness and power.

Pringgitan as a transitional space symbolizes the
transition from the outside world to the inside.
Dalem Ageng as a private space shows the
sacred status and exclusivity of the homeowner.

c . Decorative Variety and Aesthetics

According to Baumgarten, beauty is an aesthetic
experience that can be felt visually and
spiritually. In the context of Javanese culture,
this beauty is reflected in:

Ornaments such as lung-lungan carvings (vines)
or batik motifs on wood have symbolic and
philosophical meanings. Typical Javanese
decorative motifs such as flora, fauna and
geometry in the Ndalem building symbolize a
harmonious relationship with nature. The use of
colors such as red, black, and gold indicates
social status and spiritual meaning.

d. Integration of Javanese and European
Culture

As a reflection of the colonial era, many
Ndalems (including Ndalem Wuryaningrat)
combine Javanese and European elements. This
can be seen in the European-style ornaments in
the interior but still maintains the basic
structure of the Javanese building. This
phenomenon shows the ability of Javanese
people to ngelaras, namely creating harmony
between two different cultures.

The concept of "Manunggaling Kawula
Gusti" in Javanese space

Geertz's view on symbolism and Baumgarten's
on aesthetics can be linked to the Javanese
spiritual concept of "Manunggaling Kawula
Gusti" (the unity of man with God). This
concept is manifested in:
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Source: Sakundria Satya Murti ardhana

Layout of the room: Dalem Ageng is considered
the most sacred room, symbolizing the vertical
relationship between humans and God, while
Pendopo symbolizes the horizontal relationship
between humans and others.

Ornamental symbolism: Ornamental motifs
such as calligraphy motifs on pillars or floral
carvings symbolize spiritual and natural unity.
Philosophy of life: Javanese people design
homes not only for physical comfort but also to
fulfill spiritual needs.

Integrating the theories of Clifford Geertz and
Alexander Baumgarten with the concept of
space in Javanese buildings, it can be concluded
that the space in Ndalem not only has a
practical function but also has deep symbolic,
aesthetic, and spiritual values. The layout,
ornaments, and functions of the building reflect:
Javanese cultural identity upholds harmony
between humans, nature, and God. Social
hierarchy structured in the division of space.
Javanese aesthetic values that emphasize
balance (ngelaras), harmony ( laras ), beauty
(ayu), and function (makaryo). Thus, Javanese
buildings such as Ndalem are perfect
expressions of the fusion of art, culture, and
spirituality.

4. CONCLUSION

This study reveals that the architectural
harmony and spirituality of Javanese
aristocratic dwellings are profoundly influenced
by their spatial organization and the symbolic

This is an open access article under the CC BY License
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roles of individual rooms. The configuration of
spaces, such as the pendopo, dalem ageng, and
senthong, reflects Javanese cosmology,
emphasizing balance, respect, and the
integration of the sacred and profane. Each
room not only serves a functional purpose but
also embodies cultural and spiritual values,
reinforcing familial bonds, social hierarchy, and
ancestral connections. Architectural elements
like orientation, proportionality, and decorative
motifs  further = enhance the  spiritual
atmosphere, aligning the physical structure with
metaphysical principles.

The findings underscore the significance of
preserving the traditional values embedded in
Javanese aristocratic dwellings, particularly in
the face of modern architectural influences that
often overlook these cultural and spiritual
dimensions. By understanding and integrating
these principles into contemporary designs, it is
possible to maintain their cultural relevance
while addressing present-day needs. This
research contributes to the broader discourse on
architecture as a medium for cultural

expression, offering insights into how
traditional design practices can inform
sustainable and culturally resonant

architectural solutions in a globalized context.
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